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S GORE

) toryaof heSn and looting of Yuan Ming Yuan is well known in China. It was one of
|

the mdst shameful moments in Chinese history and many Chinese still feel the pain and indignity
of losing such a historical and cultural treasure. Yuan Ming Yuan, also known as The Old Summer
Palace, was first built by the third emperor of the Chinese Qing dynasty, Kang Xi in 1707.as a
private retreat near the Forbidden City and yet outside city limits. The ce expallding as
later emperors continuously added pavilions, b@ildings, visitas ac¢ording @r

aesthetics and visions. By the 1750s, it beeMexpafided to 3.5 squ ilom (860 acres),
almostﬂve times the sizegf ﬂ;bi%ﬁty &oun eigf times the size of the Vatican
City. Lhere 4 ells il tothl: The Sardenof Perfect Brightness ( [RIBAE ), The Garden of
%r n%me en of Elegant Spring ( £5%& [ ), and The European Garden ( P

rn i
a§ e Summer Palace was home to countless collections of architecture, gardens, art
ollections, and historic treasures. Robert McGee, chaplain to the British forces that later

invaded the palace, described it as "arguably the greatest concentration of histori sul@isin
the world, dating and representing a full 5,000 years of an ancient gimiliz: \ R(
In 1860, during the Second Opium pVar, tle British and Fr se( their .Q toflorc Inese

imperial rulers to 9peg upfheir co fulther to Western trage a uence. After 19 western

d tes talen Fost ort ang killed by Qing generals, Lord Elgin, in command of
th is er canstruction of Yuan Ming Yuan. The western world had long
befin tantaize®by Old Summer Palace, and all they needed was an excuse to initiate the

in hat happened next shook the entire world: the soldiers looted the entire palace,
freely taking whatever they saw, and destroying whatever they could not carry. Many such

treasures dated back to the Shang, Zhou and Han dynasties and were up to 3,600 yearssald.
Prior to the invasion, the emperor had fled the palace wigh all his governors an@eh
palace was only occupied by civilians. With no weapogsgo de themselvesiall the Pglage’
residents were killed, including children ang infénts. W% wége raped. @ be sure that nothing
was left behind, the argie ridered tdiburn palage down, which took three days and
31X
t nce to visit the ruins of Yuan Ming Yuan in Beijing when | was 10. The only things
eft were the stone columns from the European Palace. Since all the other palaces were made of E

wood, they did not survive the fire. | could never forget what it felt like to be on the gmaun
( u
% hisgor

what once was the Versailles of China, but now its former glory co nly fhe see
Ev ayymany se &t pieces in Bur ions, both public and private, were
tak solfiers in Y wd®rners know about the looting and burning of Yuan Ming

paintings, and digital reconstructions. Standing in frgnt of the ruins, Welt likgla part ¢
of my culture was forcefully taken fro e.

earnco
Yuall To co this dark part of the history, British and French museums would list “The Elgin
family” as the source of their Chinese artifacts, but purposefully avoid explaining how the Elgin
family had acquired those items. The most symbolic stolen artifacts are the 12 animal bronze

heads taken from the zodiac fountain in the European Palace. 7 of them had been bough “
high prices (the highest being 8.9 million USD) at auctions and brodsht Ic;C China. T

whereabouts of five of the animals remain unknow —tggon, akefl goat, rooger an .
[
1 a '\ X mnu



) i Th&,luorner of the world, a wonder of the world; this wonder was called Yuan Ming Yuan
\

Build a dream with marble, jade, bronze and porcelain, frame it with cedar wood, cover it with

precious stones, drape it with silk; make it here a sanctuary, there a harem, elsewhage a |, put
gods there, and monsters, varnish it, enamel it, gild it, paint it, have archjg€cts w @ ild the
asi hihg water and

thousand and one dreams of the thousand and night, add gardens, haasins, &
foam, swans, ibis, peacocks, suppo in(éword a s\rt ofidazzling qgvern ormuman fantasy.
[
ing slatishtereyithe Jur m thénighty Qing dynasty declared themselves the rightful rulers
Chinay Thuyf't und millennia of cultural treasure as their prize.
People spoke of the Parthenon in Greece, the pyramids in Egypt, the Coliseum in Rome, Notr, me in
Paris, Yuan Ming Yuan in China. If people did not see it, they imagined it. It ki tr ous
unknown masterpiece, like a silhouette of the civilization of Asie
In the corner of this wonder g#f€re wgs® Eurptpean Garden, blendin itfe¥est: a Baroque
Pagod CR rsallles, Slesigne esiit Missionaries ght to China by the emperor Qian
n
thé*Hai

In fro an palace in this garden, was the most prized treasure—the zodiac fountain. Twelve
animals of bronze: rat, ox, tiger, rabbit, dragon, snake, horse, goat, monkey, rooster, dog, and pig. They

each would announce the hours in turn, not with bells or chimes, but with a shimmering geyser. m
And then one day, this wonder disappeared. ¢ Q ‘ O

Vengeful and greedg armies, Brit; ncl, m d :‘(\Chi tering at the ports. Emboldened
by thgir guns.and nonshitiey editeg of sands of Qing soldiers on horseback who
C on

ordsWind s

exist. They wanted to possess every piece of treasure. To claim and takggall t ulg
destroy all that stood on the ground of Yuan Ming Yuan.

So they looted, filling thair slefpvesiandibags wi ld &nhd silver, smashiggdsculptlres and vases that
were fgglarg carr y Killeclany infilpcefit citizerilimstineir path, and when only a few were left
SUrvi @ ho ade tofhau spoils out of the palace, after which they too were shot.

The wdter of the zodiac fountain ran red with the blood of the blameless inhabitants of the palace.
Each bronze animal was beheaded, their heads bagged in burlap to be borne away with the mountains

of treasure that was enough to make armies rich. O
[
da\XNU

thing to stop them, they entered the capital Beijing, where stood the Palace Yuan Ming Yuan.
The European soldiers were mesmerized by what they saw, unable to believe that such_ ondRﬂ‘




ORE

hin evarything that cou t be taken, the armies lit the entire palace

Wanti oflitetate Gnyt
s an file as the stgrmeld a den with this dream of an empire.

) and

a
For thitee days and three nights the fire burned on, ruthless and mighty: red flames and black smoke. All
\ that was left standing were the charred remains of columns from the European Garden, silent as druids,

the sole surviving witness to these westerners” crime—no longer a Chinese Versaille but in an
Qing StoneHenge.
For a hundred years and more the ruins of Yuan Min® Yuan stood. Cadlumns li @ tl@ bhnds jut
out of the earth, a giant corpse’s ashes.

p [
Pieces of t on indBhéir fvayi bagk h now and again. Slowly, piecemeal, some shining still,
otlersilefacdd or dgMagell. e stare out from behind glass at curious and innocent faces which bear
ar able Beseniiblance to those French and British soldiers.

Datid Drettwan,

(This text was partially taken from Victor Hugo's letter "The Sacf of ThdSumm

Butler, Hauteville House, on 25 embi, 18611 and partially wr Daixua
and Han Lash.)RU
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N
3 slashes through stem ;’ always indicate tremolo for percussion and strmgs and flutter tongue for

winds (growl if flutter tongue isn't applicable.)

« Feather beam indicates a gradual speﬁdmg slowing d @ erit ed, the
rhythm should sound free and without str, uls Gher l‘ea ed with noteheadless
stems, it s8sges ulhbér offhotes t@)be pI d inthat beat is not predetermined. Simply

he;&‘mg— n e dg' gesture as smooth, organic, and effective as possible.
%-udo e with arrow head at the end r\ gliss to as high/low as possible, ending pitch is
undetermined.

+ 1slash through stem % indicates playing as fast as possible wi

+ Triangle notehead ‘A as high/low as possible, pitch undetg 1 0

+ Wavy glissando line r‘\‘ - aggressive & atonal fall

« Thick wavy line above note sasasaaa : wide vibrato m
« Diamond notehead F indicates 100% air sound with n itch order to ma mlze a

flute should cover mouthplece and oﬁ ﬂoc%)uk?t‘nov eed in a®vance.

Br
« Wavy glissando line r \‘\ : aggressive & atonal fall

« Diamond notehead r indicates 100% air sound with not pitch. In rt i S ) E
turn mouthpiece around in advance. ‘

| pont. | tasto
+ Glissando with trill ‘h' y is indicated with trill line above glissando line

RUS

ential crescendo:
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[Rainstick (2)| |Wind Machine (3)| |Slapstick (2)
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