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Chiwese crissh cy I ek, bass drum, 2 tom-toms (high, low), 2 timbales (high, low), 2 bongos (high, low)]
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On JanBary Lith, 120237 an 18-year-old student from Indiana University Bloomington was stabbed in the head multiple

times on a local bus. The stabber assumed the student was "Chinese,” saying in an interview with the police, “it would
be one less person to blow up our country.”

The crime was unprovoked; the stabber and the victim did not know ong another. The victim was yfaiting fq u
door to open in order to get off when she was suddenly assaulted with a oIdinﬁThe attackefithen pu ife

back into her pocket and returned to her seat as if nothing h ppenedi Soongafterwards, she exi bus. She was

charged with attempted@urder, aggrav balery ans of i dea pon, and a hate crime.

| wrotelbile ter in fesponsely thistholtifil in » It is dedicated to everyone who has suffered from racial
inj dland [here | nothifig e Neartbreaking than senseless hatred and violence, enabled by ignorance,
in ce, turning a blind eye to others” suffering,

Duration: 13 minutes < 0 R E
Premiere: National Orchestgal Irgtitut€ Philharm Ziwei Ma & Juan José Mung Bo ductors),
E R nivEmmigg of d, 3D June 2023

Find more music at daixuanai.com
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« Grace notes by default are played on the beat, unless indicated otherwise.

« Quarter-tone accidentals: § 1/4 sharp; :|# 3/4 sharp; d 1/4 flat; ¢p 3/4 flat

+ 3 slashes through the stem £ always indicate qutter‘ongue for winds (or growl C)t :

tremolo for string, percussion, and harp.
. Expongntial crescendo; \ [
ro \ st a ble.

« Slas

+_‘riangl¢ note low as possible.
issando line with arrowhead at the end r\ : gliss to as high/low as possible.

+ Boxed notation l:'—» : repeat the musical gesture/phrase in the box for the duration indicated by the tlag

arrow line.

« 3-line feather beam |___LLLL : speed up to/slow down from as fast & possibl¢! close to .
+ 2-line feather beam : spee to/s\w down from a modera@ly st speed, Sgug thalt tremolo.
-sta n
muril 94, \oog wind

brass players walk off-stage to the backstage while playing repeated musical
res in bdied nSkation. Here are some extra instructions for the choreography of this section:
are in the backstage each wind player a stand and last page of their part in advance.
+ There should be a backstage monitor for conductor cueing winds entrances when they are off-stage (after m. 197),
or position off-stage players in a way that they can see the conductor.
+ Gestures should become less aggressive and softer as players walk farther away from the stage to Ch

fading away. o

+ Walk at a moderately slow pace, do not rush.

« Keep facing the auﬂence while walkj hethstrdinen roject thward nt ®

. h player is giv set a%ation t f-stige and repeatdhe boxéd gesture while walking. Depending on the
, ram

spge si indiviflual's w g pale u an be flexiable. Stop playing the boxed gesture once player
ches tage.

po f wind players while backstage are not predetermined but they should be evenly spread out.

Woodwinds & Brass

+ Straight-line gliss %: lip bend for woodwinds, valve slide for trombone

« wavy-line gliss =—=: aggressive, gestur nal riglfall (cah be executed as ch% glhs/finger
woodwinds, or va?ve j ic giss f@gbrass)

. r xaggera Buch as pdsksi

.168, b gastruthents are given the instruction of "non-sync. until m. 183", meaning from mm. 168 to 183,

brads should play their melodies somewhat following the given tempo and rhythm, but they don't need to line up
with the conductor or the ensemble, instead the melodies should sound improvised and free. at m. 184, conductor
should give cue for brass to start walking off-stage. If players finish their melodies fro mm. 168-183 slightly befoC

after m. 184 that's ok and they should proceed to walk off-stage whenever they figish instead of following

Lix MUS 1C.



Percussion

2 Chinese Chme i L E
opera gongs torf-toms 2 bongos

{low high) C bal {low high) (low h';%_h
| |
. = —F
o _Perc n Ke ) r—
2 wood blocks China prayer brake 2 timbales
\ (low high) cymbal bell drum (low high)
Audience

* Suggested percussion setup: O

bon

?EE RU 56 to the sound board and then immediately slides off the string to hit the

sound

* play with back of flngernalls
¢ cluster chord : play all the notes between the highest and Iowest note m
 playing with screw drlver% press the string with a screw d al rod) while p@ aQ
ingicat \Sap“dla d head =®lucking the string (pitch
ts which strimggo u ent of the screw driver (sounding pitch doesn't
a “e opgosI tion); wiggly line at the end of phrase

3 quickly to create a vibrato sound
» pedal buzz $ : hold pedal halfway between two pedal positions and let the string vibrates against the
the tuning disc. Always hold the pedal in half position before playing the string t an m‘
Strings A \ ’ C
ea

screw driver up & down against the stri

:wiggling screw drive/medal

* bow pr

* Scratc

* s.p.= pont.; sul tasto; arrow line between s.t.--------- +s.p. : moving from one to another gradually
+ Wide vibrato WWV a note with wavy line on top and an auxiliary note 1/4 or 3/4 step lower

attached.imitate the sound of a wide vibrato in singing voice. Execute this with small and moderately fastggissa “
o
back and forth between the 2 notes

[
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freely, quasi improvised
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improvise in the style of Beijing opera, imitate previous "freely, quasi improvised" music; fast, energetic, and chaotic

(instruments used: B.G. (L+H), W.B. (L+H), O.G. (L+H), Ch.Cym., B.D.)
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then slowly and tensely ge performers on stage to get ready for playing the next downbeat; act as it will be a
sforzando downbeat from the "Sudden | Violent" passage, approx. 4"
) 6" L (aggressive down-ward gesture)
\ T

n
" start slow, gradually get I — 1 . 1-3 | '
A 5 faster & more frequent \NNNNN | S (until conductor gestures next downbeat)
. )" A
Picc. s -
ANV
oJ

o
1 N 1
| »
T
s

TV

6'

start slow, gradually get

I
n
A 3 | > faster & more frequent I‘ (until conductor gestures next downbeat)
Ob. |74 — A = >
% gt

P S— :

a \ (aggressive down-ward gesture) E
. ————startslowogradualbeget — T | ]_3“ :

2 i

3"
A > | faster & more frequent WW L ! (until conductor gestures next downbeat)
. HE ¥ e - f*
. 4.0 & T T T
ANV T T T 1
oJ 1
:
:
. !
ntil conductor:
. next |
7 )
Bsn. ﬁ = i
pen
v
.
start slow, gradually get ] 3
A > faster & more frequent E ; I
37 A T hp .
Clpt. |z 1 I
ﬁ] T T

(until conductor gesture
next downbeat)

o
n
Thbn. !

Perc. |HE

hH
7
(&
D}
Hp. { ; g v sage; ) 4
& ge; approx.
[ ;
) ;
at conductor's cue, raise bow and slowly to prepare for a sfor-
Vin. 1 | " " " "
}zando downbeat from the "Sudden | Violent" passage; approx. 4
D)

Vin. 2

at conductor’s cue, raise bow and slowly to prepare for a sfor- E

f
|
i ando downbeat from the "Sudden | Violent" passage; approx. 4"

Vla E - iﬂ' conductor’s cue, raise bow and slowly to prepare for a sfg
i ando downbeat from the "Sudden | Violenis age; apy ﬂ'

B onductor's cue, raise bow and sl to prepare for
Ve 5} y to prep

[ ) :
r's cue, raise bow and slowly to prepare for a sfor-
zando downbeat from the "Sudden | Violent" passage; approx. 4’|

oF
Q)
i
W
I



50

Picc.

O

o
bruptl
5 (abruptly stop) o
Cl. &
) o
(abruptigstop)
Bsn. ﬁ

Ai: Silent Theater (edit O/(3) 0 E .

»sults in no performers on stage making any sound
Pown, and start walking off-stage in silence

(abruptly stop)

b. s

(abruptly stop)

Y A

Hrn. ,’:‘.’.

ANIY4

oJ
R (abruptly stop)

c ot |

ANIV4

J
(abruptly stop)

Thbn.

Vin. 1

Vin. 2

5"

T 1 "
B.G. (H) 8

start slow, gradually get

f

I — 1 0.G. (H)
’ 1 OG. U] faster & more frequent g > - ~
o =
T

Vla.

Ve.

D.B.

——

)
@freeze right before bow touches string, draw bow slowly from frog to tip in air above the string withouti
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