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PROGRAM NOTES

The culture of Xiangxi Tujia and Miao—a minority ethnic group in southern China—is something | am familiar with and

feel fond of. My father has a strong connection to this ethnic group. | listened to all styles of music from Xiangxi region wh
was younger.

The melody of first movement is based on a mountain song. Singing igan impor
people, and there’s a saying from the region: “if a person can walk, then hgdale can

imagined a girl with a clear voice, standing on top of a mowntaingfand singing {o the
her life and her village is a@nveyed in her s ntringdan winds Jins wi
instrumgnt ornaments itgdifferent is isfralitd Betefophdhy,
inclygigfimustCirdin Xiangki

sec vemelt is a ice fugue. The subject and countersubject combined is a folk tune my father shared
wit wa ted by the tunefulness and the repeated notes in this melody and thought it would make a great fugue

The third movement contains two melodies playing simultaneously: one is from the first movement, and the othe |!I i

famous Xiangxi folk song titled “Lampstand on A Mulberry Tree”. The lyrics of the song is about twg S sey]
by war expressing their sadness and promises to each other. S

rderless Iar‘ in fron er. The love for
ody similar to the cello solo but each
re that 1s important to many Eastern musical styles,

Duration: 8 min.

premiere: Cleveland Chamber Symphony, Steven Smith (conductor);
Baldwin Wallace Conservatory, Berea OH, 31 Oct 2021
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. quarter tone accidentals: [ | = quarter sharp, close to natural; [ﬁ = quarter sharp, close to sharp; [ ﬁ = 3 quarter sharp,

close to sharp [H = quarter flat, close to natural; [ = quarter flat, close t
2. all gracenote by default are to be played on the beat (and dela’actual beat slightly)
3. thick wavy line [ wwwswewwmwv | = wide vibrato
1= uIIy ct 2 pitihes, st sing |m|d|ately after the first note and stop when

4. there are 3 types of glissandos: .—
gliss. line cd®necting 2 ngte
e second note; imitate portamental in singing
raight Iine ithout ?g] = glissing slowly & gently to an unspecified pitch; imitate a slow
vocal "fall'

Iine with arrow head at the end [%] = glissing as high/low as possible to an unspecified pitch (winds & brass:

— pitch bend as high/low as possible
5. 2] - scoop (allways on the beat); [=] = fall ‘
Woodwinds & Brass ( 0
1. diamond notehead [ J ] 10 ound, no .
obo tr instrument body to maximize air sound. :-:__ 2t
(See demo by Kangyi Zhang: [li&asd )
rass: air through the instrument body to maximize air sound. @
(See demo by Scott Leger: %
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¢ playi an heL the relevant pedal from one position to another. The string is plucked
AIW s pl&y the pit ted as grace note on downbeat, and delay the pitch notated as actual downbeat.

B2 :n-

defmo by Gunnhildur Einarsdottir:

= i tnn B

2. wavy line [ﬁ ] = vibrato, produced by pressing the string between the tuning pin and the bridge pin. mend

plays the string while the left hand presses it down or to the side® See det ‘ O
U 5 )

ize grage notegiwi . lifle connected to downbeat [ ] = place grace note on downbeat and gliss into the next
phasizé on the grace note more than the actual downbeat note. This should sound like a more exaggerated version of
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